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Shel Silverstein and Mother Goose: Digesting and Relativizing
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Abstract

Both adults and children have enjoyed the songs of Mother Goose. They share it. We often come across a headline of
a paper using some phrases of the songs such as “Who Killed " or “Some Like it Hot.” The musicians like Paul McCa-
rtney and Toto made a song quoting a song of Mother Goose. dJust like they did, Shel Silverstein has written a poem
quoting it. Except the works collected in his books of poetry some were just written for the magazine Playboy which we
can see in the web now. One of them is called “Uncle Shelby’'s Kiddy Corner”(1965) which has three parodies of Mother
Goose. They would have been written for adult readers who had been once a child. He revised some parts of the origi-
nal Mother Goose to relativize it. For instance, he added a picture of a foot just getting into a shoe to solve the problem
of an old woman living in a shoe. He displayed a sense of dark humor to relativize the songs of Mother Goose. He tried
to write it from the point of view of a crooked adult like him. Where the Sidewalk Ends(1974) is his first book of poetry
and it contains some poems quoting Mother Goose. Also in A light in the Attic(1981), Falling Up(1996) and Everything
On It(2011) we come across a poem alluding to Mother Goose. Some of his poems show he was sure to read Mother
Goose and digest its world and characters in his childhood. It is not only a word or phrasing but the senses of sound,
humor and nonsense that he shared with Mother Goose. Without using the same words or phrases of Mother Goose,
we can find out similarities between Silverstein and Mother Goose about the effects of sound, the logic of nonsense and
the resonance of words. Some mother goose songs gave him a hint to revise them and made him write their parodies.
I think we should consider two points about Silverstein’'s parody of Mother Goose. One is his critical point of view
which might come from the sense of counter culture of 60s’ and 70s’. He sides with children and argues with the sense
of value of adults. Another point is that he is conscious of the hidden or unseen power relationships in Mother Goose
poems. He rather picks up them and tries to bring them to the front. The reason why he is sensitive to the power rela-

tionships is that he'd like to put children above adults.
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am the Walrus” Ol “Three Blind Mice” 7% £ h
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The Giving Tree DIEE L L THMNHIS N T % Shel
Silverstein (1930-1999), > x )V« IV T 7 XA XAV
WYY =T —=A0/\0 7 4 2R LT02E T LIZHI DA
HNTVARV. HOHEEETFELENERAXTRILL,
FEELDOARFICKDZV, BEMERICHSES &9 %11
B\InG, XP—T—XLmEH->TER. FEKOFAT
HOHICE EfFCY Y — 7 — A0 Z25 LTV 51F
FKigDimlxv., =N EZZE LU T. S. Eliot
(1888-1965) X L¥, D BWHMDFATENZTD
SIHZLTWRENSEZNR, IIVT 7 ARAVEZ
AIRFENTEBIAER Y Y — 7 — R 2 ARHELD OXGIC LT
V5. UNR 185-200) )L 7 ARA Y DIFHICAR DI
& The Oxford Book of Children’s Verse in America
(1985) IKINFREN, T—ET DH BT A F/N\—ADAE
RELTHEDOENTWVS. BUETIEKERFABED Ry
FOY A FTH, FHAPEERELTHNMENTWVS.
TERDFHNCRD, RAMET—EREE S TWED
VIVT 7 ARA VFESOH/RZRIC L TRV RN Tz
590, FMEIGEWDE, FFAE U TIEY s iz

ZFBEIICESTETVS. FHEDOZICHT 2
O, 7AVAFAOFRTEIFTMEN TN E -
I, HOFRIIND SN TNE P —F =200 7 ¢
DEMZE LD, VIVTT7ARZALNCE>TIY—T—
AMED XS BEMER > TWizOohZHEM LT
V. ZORE, Y= DR E ZIUTHT BN
eV ZDDOHEANDS CORIEE T BT LIcT
%. 733 MacDonald 23>/ )LY 7 A% A O 72 E
WTCWBD, ZTTRIIVT 7 AZAV EYP—T—X
IKDOWTORRIEE R ENTWIRW., BEEOHED RV
EZ L O EMEFC T EIEHARNTIZEH LUND, Z
NeEHEE UTHRICHICDT TERRCKAR, DED
TERTZHERI Mol IP—T—ADHEHETFE
EIFROFEOFEROHICH D, B OEIDFHEL E> T
W5, L LEFEZRIEEE LR0WER, TN EEm
ICHESRENDD. VIVT 7 XA A VOERIZIEEAE
DERENTVBDED, ISP —F—ARSERVDH
T, BEOTEEZHERLEN W —RAidbB L, Th
ZHHHT AEREITND S ERDENTINS. 2032 4
DHEDEFEFEZ UM A, FOIERMZ X OGS HiRT %
172DIT, FEARBIWERE LTOVIVT 7 AR A DOIER
R ITO N2 REND S.

7L a4 R—+1 [cBEET NIz “Uncle Shelby's
Kiddy Corner”

P =T =200 7 1 &R BERIEE —FED
Where the Sidewalk Ends (1974) (LU& THEof&o
BT AN EEELT B), Alight in the Attic (1981)
(R TEREEDHND ), Falling Up (1996) ([A]
CLTRICEDSD IKMATRHRRBICHEREINE
Everything On It (2011) (AU THAZZD LD I
INHENTWVD., TNBICAT, HHEDO#KDE &
A1 LIRNC & HEEE Playboy [ LA R—A 1 ICREI N
TVWAIEMbH 5. £ TOHEEICREINIZLDEE
ML, TOBFHEICELHENTNDEDDRHICDN
TEeHBHLICTA.

VIVT T ARA Y ATOELICH BT EEN
Bol. ¥hdE v Z2id Walt Disney (1901-1966),
TAIE T4 A= EENEFETHD, LT
bt 52 K5 UicT 4 A=—Ic L THMNED
XOBBRW RN TW DWW EEZ 7255, Ny E—
IUT 4 VTR, HEELAKI ETEIINVT 7 A



A VFT 4 A=— EH OEEDENZ R ORI 5
DO TWEAD . AV A RERIBF% T 1 AFEN
PRAEAH, ERICAETI N, SR SICEE, HAI
EWHEL TV, 272 LEBRTIEEDHIM Stars and
Stripes DFFENET2HLHEHT, 41 T A VTV,
[REEA A MR e ZAFICLES EEZA TV
WF, 1953 FICHERE LA R—A) ZRFILIZEND
® Hugh Hefner (1926-2017), bt a— +« \T7F—L =
SHEL, TOMEHNC—axEENHEEERIT LD
I Tz, WD IVT 7 A A EHNOFHICIGE X
N, HOKTZA AN EXTHENT 5 KD RidH e
[ANQAY =R PR

B DOHIEAE The Giving Tree TREImAR) MRS N
72D 1965 LERDIED, FAERE L TXERDH LN
HHATORHENS, NTF—lcFezRicn [ 7L+
A=A INEmZFET BRI E>Te, P —F—2X
D387 1 PG 1965 0D T DMEFED—HFIC#H> T
Wa. EWET LICENEBER Y F ETHZZENT
& %. Y“Uncle Shelby's Kiddy Corner” & BHX 1, KK
ERBEDOR—IIHHFEDOHERE M —X—Y
HO, B TTNOFEEATAIDHEH > TS, LFIE
EF TR, INTFHZILE>TVS. £D55Y
Y—=T =200 74 N=Dd%. ZA LD [TEE
DIA—F—] BEEDOV LA IV AX—FEICH 2
Ry wa—J—| ZE LoD, FETIE XA
FIVDZARID OFFHE THMN, TOTIKIET S5 HED
N5,

A weedy garden of verses and such on subjects

near and dear to a tiny tot’s heart

BEMCEARX T EE bR TRICE L2 T — < 2 FF
OFFDE] & BM, FTIKIHENRTRT EEZ,
ZTIRVBDEFCHIEERE. i LA R—A1]
KfglEnizorRhs, ThzEICLIERADENES
EHDOF ELRHZEE L THATZDIEAS. LML
FVIFNIEP =T =AM EDFEEINTVSE DU
TlE7R0.

—DHIZ “The Old Woman in the Shoe” & ENT
W5, IYP—27—Z0D “The Old Woman Who Lived in
a Shoe” D/ROT ¢ L7x> TN 505, HUTIZERFIN
DNTW5. FiHlE, HOMOBREDEADIEZ L T

HARU AR E R P E L 2 —/E H95

TBESS. WHRIET TR, XFLFHFEETHEVTDH
5.

There was an old woman who lived in a shoe

She had so many children she didn't know what
to do

But her problem was solved and her worries were
through

When someone put his foot in the shoe.

FOSIHO=FEI BT IR TV, AV Y
FIVTIEHDOBRICEATOEBIEH X AETZ T AN
5FELbRMETIH D, WA=V 25X T
RSE2 ULERWDEDR, ZFNEIERVEBRGIENRE
NTW5. oI NEZ ANNENVDE. 2T
BHUELBRLETOREDT—Y, +H, SADTE
7B EBIRHEADEDENNT VD, ML
PNTVBDIIEHINGEA A=V e EDSIRN. AU
FIVEED DX, A EICROREH DN, £57
CZDEMNTOHDHICA-TL BT EMIREN T
5. ENICE S UL, oo EEbEBIEDE
AEFEBREZRY, BXHETADREIIC L XIHRE
NB7E55. MERFERCT B4 A=V EFIZIEH R
ED/NEIINE ICERE S ARtz iR L 5. <
Y= T —ZADRPNFEDT 7 > 2 Y — I LT,
AKOUMDBIENZHARICH L CELEMEESC &
T, 7702 I—0FRMEEEL, AROFFDOEBGROIM
ANADALRIEBEL TS EEBR 5. Mo
NEWMES LTS T 7 VRV —ERHFCZOMERT 5
ETBREEMEAL LT, TOXY—F—ADHM
Fo TV ZA L TWa. BRICEZHEAL T L
T, JTHEMHMET 2807 ¢ Llxo> TV 5. fRfRHSR
7B Y =T —ZADMDA A=V AR DICED %
BTAV VI NEFY I 7 2—2BBRLTER. TAD
Y =T = 2D TN TR WES 2, ZDHD
RHRDIESR Tz B DRHRDEUARSULICIS U TS B LT
Xl E2%. L LIVT 7 XAEA VDOEEIE, Hic
fEETOTIIRL, RRO—HEEE L LT, HH
DOFFRZED B 2 FRUICRN D 5. RO 25
FEBZDOTREL, AREITES BEZ ST ERRAEADT
RL, TEOMZHHEL T 3.

RICRP' =T =200 7 1 L 75> T3 DX “Sing
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a Song of Six Pence’. XA MVIITTOR Y —F— X,
[NRVADBZHIB S ] LE—TZD, FEROEEND
FEMEOERDBHEENT VS,

Sing a song of sixpence

A pocket full of rye

Four and twenty blackbirds
Baked in a pie

When the pie was opened
There were all the black birds
Cooked together---dead----with
All their feathers burnt off
Aurghhh!

HITHE TR Y=/ —ADF YV I FIVERUEDE
W, NTEPBREIIVT 7 AR A Y OEWEICR > T
%. SNMTHLTOFESIERO@ED 72.

When the pie was opened,

The birds began to sing;

Was not that a dainty dish,

To set before the king? (Opie 470)

TERD [TRRYZADBZHE S | 138 > EROIERMED
72, IIVT 7 AZA G ay 2 R OEmic Rz
WTTWd. Sk EEFZCoFBzE AN, kb
Mo TRA YD T % L BDROCHE T Envd Ly EN
HiddbolztEbN TS, L LE#ENICEZ N
F—=T7 o ThHRMNE, HORBIIHIIIERTEAS. TV
Ty ARANEESIRUT, MRE P B Ik 17
HAAL, ZORKKEICERZ LFTnE. X=TUDF
Ko EoFEEMN, E3ICiE “Sing a Song of Six
Pence” W5 XA hL &, /81 LF A TDREHHEMN
TW5%. BOEIEATZEEZDDIE TR TE 2, #
TR RIIREN TV,

=DHIZ “The Queen of Hearts”. X—I D/ L=
DDOZDANR—RICZENFEIN TS, Tz 5
D, KEGERVEZYNEENS TS, RVa—sEET
Wb, BB Z 5 HVWEKRT, N— MIERDW DD
DTS,

She made some tarts

All on a summer day

The knave of hearts

He stole the tarts

And with them ran away

The king of his hearts

Called for his tarts

And Uncle Shelby cannot continue

With such a lewd nursery rhyme!

The ZTEECETAOI T —F— AL FIFRELE
M, BEOFTDIVT 7 AR A VDRIEICE S T
5. JLRZDATIERD X ICEINT V5.

And beat the knave full score;

The Knave of Hearts

Brought back the tarts,

And vowed he'd steal no more. (Opie 427)

TEDR P =T —=ATIE 2V S BATZN—FDI ¥ v
TEHNES L, 2V EEREET, Vv v 7z
S BEEEENZHLCICIE>TWA. LML, b
T 7 ARA NERIBDED TR E =D ZIE>ED
EHHETIC, BRI BICEEDTVS. [INh—FDT
BRIZ 20V bk KDz, YoV BUIAEZE AR
EORPEEZHRIZ LRI TERV BB
T, EARELITNAEMIFHEMEGTH LA, F§
REINTHEEN TTLAR—A1 THENS, MHxE
MZHEIET 57255, ELGEARIGEEMN, TOX
RCFHAENERTREZDIE, YoV BLE A B
B9 % T ETIEEDHEMNRTIEEhTna T &L, F
EEENG LT %P — 5 — AU R AR 2 55
HIAL T & CHFHOERZRBAATZRICHS. A
T, MESE ] KDV TIHEZEHLONMCET, BRI
EDBRUFEIIVT 7 AR AV OMDIEFHTE R 5N
LEMDO—DTEHD. FTOMAHh I —T—2
ZHDOEHOFNNO & LTHEY, (ERMOT AT 7 %
BTV BRICEREZ L THEINELZAS.

RYP—T—ADEEMASNH

FOROIRANER DL L IFRYP—F—A=EMELTA
FA MK, TORENET B LIFETEN. T
LU ATClOF DML 2 FBId 2 BRI B 03 B Oz i



TRELELS &9 5. EEATOLHIZRICHAAT D
LEIRV. ZTORTRITOYY—F —ADSEICH L
TEZ L DBRAERIFERICHA S ML BB DN, ¥
I 7 ARA VGEDORZMZ, P =7 —ADE
A T TVBDR.

S —F = RIS FT/NEGF L ZHRIC LTS
TEfE RIS A > T BB NAD D 555,
N2WZET NN DH 5. 7V LEGECE TR I3IER S
BREDH ST, TNDNFELTBERRANEBICRZIT A
NRTNEIWEEINTERLCLEEIXTERY. T
EL T2 BN 2 K 5 IR EZEREE RN ANEY]TE L AR
EITWIEWATEBIC K-> T, IYP—F—ALNEPEE
DEFZHELNTETCNS. FIZIETHRE »ADEDIEZ
—A& 9D FIRIC RIZTTH S "This Little Piggy Went
to Market” Q#EDHICIE, “and this little piggy had
roast beef” D7z —A =T TCldm{a—A k
SRV Y =X VT Ly RILEZTHS>TVEEDE
H3. " THENMRAZERZDEIALIEN, Z8%
HERZEBNDDIFFFINE TRV EREILIzWERS
ICCDBRBYIDLENTE TN S.

TOXIBHEIFZTEBICH L THENZEEZTT
ToTHIT5 WD BVIAANE, FHCHZEDHAE X
<N T ENZL, TERMDTTARE > TOIEARDE
28729 T, SEDNKREV. MOFHERL, To
ZOUREMTONTVENDRE. D, YIVT7 AR
A ¥ DBZEETTOMER & OXEEZRIHE L L TIThN T
%. FELOHEAMNSRIF TR, RAOHE, FEE
MBERNTZD DT DR TIYY =T —ADRZFED E
TELEDX S EHRNEENZDMHEOFIKIED %
DIEA 5. JTTHOHRICFRE N EehEllzXmib &
TWBEEEABREAD. iz ZEDEFE/RLDD, H
S ORFNZ % I IA T, JLORDIEHEZITE S
ELTW5.

HEMELLTOIY—T—X

T 7 ARA VI — T — RCE M LT 2
ZHHO—DIF Y — 7 — ANHFEULDIE M ETH
D, TEEHERAEFAUCKIICENZME S MR ZH > T
W EED T FIZREXANE L o TB, il
DR LIC “Who killed - &EFhNIEE, 2K~
P — 27— XD “Who killed Cock Robin?” (D% & 7 [ <
TEMNTESL. HARLEEZDIEF, FEHERADXE

HARU AR E R P E L 2 —/E H95

BNEZD G THRLGDRWVRICH S, VLT 7 X
& A @ “Picture Puzzle Piece” (LA 21) TIX, D
ORI E AT E RO DD > T2 OHH
AN TW5., MOBE-> TR ENEICY 7Y —R VD
—FOVEETWT, TNz 5 ERELMRE S.

It might be a button of blue

On the coat of the woman

Who lived in a shoe.

It might be a magical bean,

Or a fold in the red

Velvet robe of a queen. (LA 21)

ZDIRZNVD—FE [HIFEATH R HDOBREXHEAD
I—hrDHFEWVRZY ] hELNEVL, [BEEOERK
THEOFRNRIURy b O—TD0TE] HOhE Lk
V. TBIEHE A, TEEDT ], T4 TR ZHICLE
B, BERDO Nz B Y— 7 —AREFRICEET 5 AW
REMERAELEL, XRZIHEL TN, F5 LT
W T2R OHNEANTZ BRI X S ICHfi#Ed 5 2 &
FHEEL W, 72720, Vv v 7 THORD XS ICHAGET
LIRBELTVDEEDODEER, BIRNTESEA5. D
FOXY =T =R R EL HADIGEHE DT THA BN
TVt b, JEEOMRIIHEISIZA S . FosHIck<
6 HARNICIEE LA

It might be the one little bite
Of the apple her stepmother
Gave to Snow White. (LA 21)

“Snow White” BWHERTH 5 T LIE THIFEHL <ZEWV
7ZA95 L, I—MHrInizUrd] & THIIATREIEA .
OS5 HHOTFBITORENE NWTHZEA TS D
T, whH L F2EZOMBRECETENTES. Wk
ZEICLIE EOWKE, HiBZFET N bR Y —
T=AMBREATELDD—DTHY, VIVT7 ALY
FTNZBRICHELTB RS,

Vw7 EEDORPAFE L IXES T, HAETEH
ENTWRWNE DDA, YIRFHNREIC RS 72
59,

It might be a small tuft of hair
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On the big bouncy belly

Of Bobo the Bear.

It might be a bit of the cloak

Of the Witch of the West

As she melted to smoke.

It might be a shadowy trace

Of a tear that runs down an angel’s face. (LA 21)

[ 7 DRR] FEEE N VAETTED, CTHERND
BEEENTWVWABIXRY by g—bW0HFHICESE LT
BLAL»HT, KSHAZSIBREBEDINDAESLL
V. TTHDBEL ] 34 XDBEEMENCHTL 58D
LA RaRFLTVWBRKREENS DIE, FaiD7—
LT Z A= g U TEMHDbNTWAE 7 A aVEN, &
MOEHEDLNTNEARA—VRDEAS. TOXRT [t
DRIFBBIRXHE ) BT —F— AL OEZER IR
B LDA A=V ERUL, FEBRRICENEL
RIET 7 VB =DM T 2 EDD—DRDIE.
FENHEICEE TV e— R DY 7Y — /R AVDE—R
DIEENIZATH A DO ZIHEMNCLES LT, 77
VRI—DIMHENHEEINT NS, TARSHERA A—
Vo7 7 AV —0WR RO LUk ENE
ZRLTWA., TOFzfEH < < 2ROZATIEENZ W
ELTWV3.

Nothing has more possibilities

Than one old wet picture puzzle piece. (LA 21)

TOHTISZNVDO—FLL R T2 OfgEEDH S E
DIFIRV ] DL BT ET, TRUCRTZATHEEE
UCIRlELTe R 5 A A=W, GEOHD T 7%
VORI BIAIEBEIN, ZLDEDICIED S BA]
REME D T EN R DT L BRL, SElciEE L
SNONEE ST RIFEDFRF ORI REEDZ DK E
ERL TS, FEBRRICARD IR THIZEW, BL
HaFioled vy T Z—IF KNG T EGMEE L
THLOTWT, FAKMBRICOIVT 7 A2 4 & [E(L
L, HOOEMMRZZ Iz Tcuwsd e Bz
%.
[BREOEDOAR] OFHIF THANMEDZ LA DR
HIDOFE “Invitation” ICHEIHZ L TN 5.

If you are a dreamer, come in,

If you are a dreamer, a wisher, a liar,

A hope-er, a pray-er, a magic bean buyer -
If you are a pretender, come sit by my fire
For we have some flax-golden tales to spin.
Come in!

Come in! (WSE 9)

CHUTIIVT 7 AR A Y DOFROMFICHEZFHES A0
ZRIAEARDIZ. ZICABT ENTERDIE 1%
HBN, BEOEEDON, EDOE, FEEEON, BHY
ZTBN] ZFLTC TEEOEZES NI lebkxD]z.
T EI—DMFICAD T EFE S AT T,
[#i < TedDWEBDOBIEZFF > TVEN 5, FADIEFD
ZIRIS, BOWTY LFE->TV5. [BiizHK->TWV35 |
DEFBIIEEIV IR > TV DT, BEDHEFERD
SYP— T — A BN TRIE T EOHRICIIVT 7 X
2AVEEBLTWVS. HREICITHODEZNWT L2l
T7 A=V —DHROEZEFDO-ANTHZ 7
“Picture Puzzle Piece” I3/ RE L T 5.

RY—J—A0/\O7«

DIVT 7 RARA NI =T — AL D EFEE 0
T4 LTESITENHS. NaTqld TARTED | &
MENZ T LB H BN, TR DIERD—ER%ERZE LTI
BAESICIED B Z B 05 T e, o saT ¢ DR
TTORFTEL E, —DIEARPICII mh - R A
ZMAZI L. &5 —DIEHIEERZIMA % T2 DA
I > 3B 0 FainA iz, A& 3R imzlE
LT, HBOEHBANMER ZHEMRT 2 LT
“Mirror, Mirror” (FA 88) Tl, X—Y 0D 0ot
WCIEALOVEEDY, NI B2 8 - T i FARDN e K&
<R THEEBIED DI TV AENMENINT VS, (E5H
W E L BEDOMFE TR E N, WD =1TIEFL DHI-
TW2Eb 7. LXK HRT-FEXLLDIEED
N TZNEABETY. ] L 5ok, ST
ATCRDEHICED,

Mirror: I've told you a million times tonight.

(FU 88)

rcncsmEpEFACcEZE VR L) K&, #HF



ZINBEIC LK S BENDH D, BADH>TVBD
EI3E S AAICEHTEA TN, 58 ZhnA Tz
TET, BENZFDOHELDZWVETICRCERZ LT
e EDHALMCIED. TNUCRED LTI L2 RS
BTLE-7DE.

Queen: Mirror, mirror on the wall,
What would happen if I let you fall?
You'd shatter to bits with a clang and a
crash,
Your glass would be splintered---swept
out with the trash,
Your frame would be bent, lying here on

the floor--- (FU 88)

EEERZ LT TOSDICREVD, [E LEBHZRK
W ELTeD, EABRTEICEDERS | BB LE
MIF TS, BEPAEEZLTTNTINTIRD, B
FENT, dILLTHTHN, BHIT LT TKRD L
ICHDRE NS b, EZ B> TRKROK D ITEZLTEIX
MAT 5. 95 EHEIPEL, REMICEZEDSFTND
FICHtEB S &9 5.

Mirror: Hey - go ahead, ask me just once more.
Queen: Mirror, mirror on the wall,

Who is the fairest of them all?
Mirror: You—you---It's true,

The fairest of all is you---you---you.

(Whew!) (FU 88)

TNVINT 7 A2 A VIS0 T ¢, RO DFi:
EEZD. LB TV B EROSHEZEO I
FRZAD TS D, TTOMERMN DX — 775 A4 R
NETTHNW ATV, LEICHEI N5 [—
BELVDIEHEI-TY ] ez Dl T eiciksd. Vb
T7ARZA Y DFICD D EHENZ I ZE D NTEE
BN E OB Z BN T, N EHSRERHC
LB, WETHAS Lh, LEEADTNEDONS T
LR, BREENRL|ERZII S EERE L.
DOBNMIMNERZHITTTE, AORVEDICT &7
HIFES L L, HOHONANZA D OMREEX S % ST
DAYIZRELRICHED E B ZBRNE WS BIFEZT T )V

HARU AR E R P E L 2 —/E H95

ALTWAIEMEEEAD1EHS.

ENZAHET 2R ETEENBETED X S 7Z LD
ZEMEETWEDONZHFHCTETEREL TWVA HIC
EHHT AR EEIHB725 5. TOEMTIE=MA TR
&, MATREELVLDIEZHN] DRI TY
5. CCTREIAL W ERLW—EHEL LTSN TVD
YR CHEbN TS, ZEEIEZTOE LOSRTEED
N, LEOKFEDB L L TERICEZNTHEHEE LT
fibnTwad. =ZmEEE, TENABROBE LN Z%EL
el L ZEET 2 IRTHEDNTVD., [ UENE
ToleSXRTEHN D T & T, Hix> ZEBEMED X
NTWs. THklk] BEVRULEDN TV REZD
17T, BEOMEIEIHT 2BNMEFHEN, TR
O [Hxlz) LHERED Ionen] THOHILCS
N, LR % ERKHC, COWKAZ 3 2 A)VICH:S
HLL 5 TN5. AROFEMN S, £<ESI A —1U—
ZEOHIT RIS, VT 7 AR A VD a T 1 ORFED
IRENTVS.

XL EECX TP =T =2 a7 ¢ &
LTHEDNTWAIEMIEMIcE £72H 5. XA FLD
“One Two” (LA 102) &< ¥'— 27— X @D “One, Two,
Buckle my Shoe” "5 & 5NTW5. AlE—m5 T
X CORZEEFREEZRESEL 2B DRI ARKIC
BToTW5B., VIVT 7 AZAVETETOHDZ/S0
T4 L LTy, ZADANYINISET BFEICL TV 5.

One two, buckle my shoe.
“Buckle your own shoe!”

Who said that?
‘I did. What are you doing with those silly
buckles on your shoes anyway?” (LA 102)

JTEDORY— T — XA TIEMEE & ER TSR0, Vb
T7 AZA VEZNC KB FEDRICHRELZEZ T
%. LO—ATEANARTNSEIHETNTNT, Thzic
LTWVBDETDRZA> TVEHEEZELHETEOLD
ZATHRREET TAZ TNy 2V LARE W] &tz s >
TWVW2DIFHER DOMMIRZRICE SRV EAEIC A S R
V. Bty 7))V (FHE) DT B0, AT
URELTHDTEFICE> TV EES N, T T Tl
DNCHBLTHF XS E LTS ML [HD
Hto Sy 7 ) Ehid A -T) EHEERLTVWS. Fbh
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TeHBHEICHE 2T BNz DMMET BV DT, T
MEELTWVW2a0] EEEIRY. R SHWdT2E, C
CICWEERINH D, MRIZHVDIEAS. BEREIN
7ehd [RAEX) EBEA BT T, ERNDNEENE
T TN DATOMDH & 5B ODAZINY Z)VT
AILTADE ] LIEMEMADRITIEHDN5.

ARIIEF—1THIE ET/RUIZED, Z1T7HIZ “Three,
four, open the door’, = 17 H & “Five, six, pick up
sticks” & T ETHE, BITZDHDEGE LITRDG
MEEEZSDE, HICT 2V AL EMHENLHEW.
IWVT T ARA DA T 4 T, 5 LIcEORRIE
HAZED, RREZHENMICHTLTND EREL, mad
NTWBHMNZDOANRICH N2 DT ZHHICEZ T
%.

Three, four, shut the door.
“You shut it---you opened it.”

Er - five, six, pick up sticks.
“Why should I pick them up---do you think
I'm your slave? Buckle my shoe, shut the
door, pick up sticks, next thing you'll be
telling me to lay them straight.” (LA 102)

AR TUE “shut” Tld 7z < “open” 72D, THZ TR
TR IEORENS, B THDEIV] &5 EHE
FB1DICETLI=DRAS. TORDFED FlE~HP—
= 2D EFESTNWBET DI, EEHFEEOT 5
NZ20O0Nh56T, T2—8] EFRNERLDD,
WRELGT 2. GEISESENERZDIMEFD &,
HAEEOLGETIERY, EFWeho7zniz. THo
N Ve A, BRSO A, BUINZRZ] KE%
E, MONBZHMHDBL TS EEMINTERNT
LRV, IWEEL ZOWMEH > TV EN S, HEIhIc
L& /UE THoESICHNEK ] ZRICEH DA
ETRTEZDRE. WHNCE 2R, TORRIZZON
BEHEMCHDLTNED T AL, BARE L TOMH
TRV RLAEL, HEALHEWA ST 5D,
ZTNEGHEMHRL OB T A LTWE VT 7
AL YDOHENEHD. T, REDED &R ZRET
TINEEDERIIRIRENS.

But it’s only a poem ‘. Nine, ten, a big fat -- oh

never mind. (LA 102)

[Tt, IehheEekud. D, +, KELTK-
oo o« FS5h, KICLAEWT. | TORBTEARE
MBS RTNISERETERV. KT “ten” & ERZ TS
“hen” MERGTBICA D, TNE TORZ W2 REZICHT
CHBMERICHD > TR LTS EFRTERNT &I
TV DED, R\ SEEZ DU T INEE SIS
THHARMEDPEIREINTVS. TORYP—I—ADH]
ZHlo TV, ZORIZT SHLMNICKRS. BOFLE
HESMRMLTWA T & zA&ML, KRICLEWT] T
<N TWVWAS. MHXHEX] ERATKSIC, #H
MELH S TWBIRAZYIO ML, ThzRiE id8 i
HRMCEERZ T, A=V —ZEOHLTWVS. T
DY =T —=ZADWEM> T, VIVT 7 AR AV
MAZIEZ KD E LTS, RIUCIEFEMITHT S a0
BEHELTVRARENED D 2 & DR ZRDZ T LIET
EDBIEAD. VIVT 7T ARA DT OIRAT 1 BARRIC
W AHHEHAB L, ZTOHATIIHEHETEZS L, i
MCHEEFOMENMHINE T LIS LTSI
BIAET 2R H%. C OMEMSE T O EHRZ
RBELTEINTVED, ZFI3EZNUIRKICEED FH
KREDGHBEEEC L TWAHELIMITE 57255,

RYP =T —RICEENTWSIENEE

AIICH LT, dd2HEmTEINBMENS T
TEFENHD EZINEOTIEIHRLTNS &
5. XYP—T—AOT—XZHN, ORI EHLANY
T 7 ARA VORI THZ T @l THBEW
FELEBIRANCTHICHAINNETHE T xR
FEZNUL, FEBLOMNCIIE D LT BFEDOLRE L FNIE
BRLTCWB EEEZ 2D, EODORGIE—DTIE AW
Tk, WMEIHT BHEOREND B T & MEDIERIC
FHE LTRSS, —fl& LT “Early Bird” (WSE
30) Z5IHLTHL.

Oh, if you're a bird, be an early bird

And catch the worm for your breakfast plate.
If you're a bird, be an early early bird---

But if you're a worm, sleep late. (WSE 30)

FEZREB=XDFZ22LTEEVRFIC, BiEzZS



CHFERVOELEREZE X ERBIET RN A%
J3. 85T 2E0ONNNUE, TOWEEZTBEDN
WBZ e YIT 7 ARA EENEY. HICH LT,
FEZLEVT, o< bETWEREWET RS A%
932 Lanim. N E TR ENONMENIGIC
o TANE LB e ZIBAT VDA S, BEHITH
LCHEUCIIIETHES>TWAE T TIEEASD, £
DERBICHDFE-> TV B ENDEZ S L, HOMNIKE
ANLTZVD TR EFMCIEIRZ 5.

HY, XY= =200 F 1 ICHERRZE S,
“Rockabye” (LA 94) (& “One Two” &R U XA T DIE
ChD. TOEMIIERDE S 7514 T A SN T
W5, KWEDEAFL BWIT, KROVIVTHRATIZRED
N ORFBFOEIMNEBAL, FEONTOHNSEDE
MIZOVRE  ADED 53 & ZARDEMDZNTL
5. ZDODEALDIREHEZADH TS, Y —
J—ZDORBEETFIFALTHL.

Hush-a-bye, baby, on the tree top,

When the wind blows the cradle will rock;

When the bough breaks the cradle will fall,
Down will come baby, cradle, and all. (Opie 70)

HIHOREE R DRI T L DTE B <Y —
J—RAxRET B TFFHO—DTH%. “hush” I
[BEMNIC) VI EMDD D, FFHTHEDN SN,
FTINADTTNHANICIZ IR CAHENTEA S, VIIVT 7
AZA & “rocka bye” ICZEZTWABM, FAFHTIEA
NEZTELEDND. FOERICDOWVTOHIHIZNL
DB B, TDO—DITIIIEATZRAY 2 BT 7%
Mo TzD TN E DN D S, ROFICENNTZD
DINTH, KEMINT, O TERASEIEDB TS
LEOINETHD, irbhdaAuT s —dYEL <H
C A%, T/\HAICHID TURICHE > 2B iE TEE L
BRI HSNTZENDEEDHTHEDM0E LNEW.
IR TH BB~ e L TRBRICIZE NI 5]
(Opie 70) W5, AFVUAANL LWIL—F T RXixfif
DB DNTWVIZE WS, T DIDIERDOHIIZTRALH
EENTERBREIARBME ATZEORALICHT S
WG FHARNZDTEENNEVNIEDONH 5.
(MacDonald 84)
TTHBEIIVT 7 ARA VIR OHFELEDEL S/

HARU AR E R P E L 2 —/E H95

O7F L TWRhERSC LICT S, RRO—(TI2
M “Rockabye” D—1THTH[HEN, KO DITIEATHKD
WRICHEDWIZEHEIC R > TV, TR~ — &
MEET 2T, TTERTHEXRIFEMmEHEBEL TV,

Rockabye baby, in the treetop.
Don’t you know a treetop

Is no safe place to rock?

And who put you up there,

And your cradle too?

Baby, I think someone down here’s

Got it in for you. (LA 94)

HRENTVBHRE AR FFEIMZE > TV2DH
DINBIZNIEA DD, BN TRDIN, oM
AT B EICIE T % &0 5 DI ELR RN E
AB. VIWT7ARALVERUBNNS, TOEMZ
EoTWa., RICDOWT 2RI HT, MBS AHE
NEHZMERGEEEHEAEIEE AR, TAGMER
RGFNCHEND O M T RFZ LzDh. B0 FOkbimiE
M EICWO B HEDNDIRABICERE Z N T WS | OTIE
BN EWS DIE, FRAVHICER L B E AR
TAEZOHEMCABARERIEH Z7255 L, VIVT 7
ARA Y OGRS B EENRNEA S . AROFE
DR 5 L LTWVWBRT, o<y —r7—2D/\n
T4 LIF—RE S T ERIC RS> TN 5.

BRI DR DML /]

HHICIIBE ) DRNE DB D, N TT o« X
TTARE—L— « RANR—R R =T —ZADF ¥
T A—OHRTEHAEEEY. PIVT 7 A1
“Hector Protector” D% i7% H3 OIEMHDHTE L>T
HoTWs. £TE3AROAZTIHLTHL.

Hector Protector was dressed all in green;

Hector Protector was sent to the Queen.

The Queen did not like him,

No more did the King;

So Hector Protector was sent back again. (Opie

235)

REODARZ & TZ5F D FONT Z— 3 ERICEWVITES N
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BORM, FLETFHEZORZH->T, EDRENT
LEoTz, EVWIRNEE. TOPTILL ISR B FEE |
DFEMHZTICLT, FELBENELATRI K51
Toleb L., NI Z—OERICE LTI, FEEE &
BNT»3 AV — - 7a Ly o)l (1599-1658) 72&
THbdHsd. —HTIA—TIRNIFXY—R--TI5202Y
Fov b (1411-1460) 729 B HANENTE. HEEDA
FYREZEZ>TeN ) — VI KT, ZOETT
YV a—ROX—HLy bIENRES TV, EROD
MNZRBY) Fv— e —HLw FORICIZHEFRAIE
0, —RHY F v — FOHEER - ISR 72,
FOREMNEIE LzTzd, 74T Y RGBS LNz
HEND D, "RANEBEDH > TORBIROHZ L
b EMEGFTEICATE TR, v —F7—XIC
HolebDD—D72. RAOIZFELTZENmEAN >
T, BERE DS T TRITE 7 —AIHATEADL
Na. FEHLLEBIEIMONEZIRELTVE LV K
D, MOBTFRICHZMELOIBH L EZECED, T
WNNTEIZDIEAS.

FAMES D Maurice Sendak (1928-2012), €— U
AU Ey 7FTOWE XA MIVITANTIER
Hector Protector and As I Went Over the Water (1965)
E > TW 5. Where the Wild Things Are (1963),
IMEERTzbDNWB LT A ICBIGTARBIOE S T ki
W5 EARNCLIZBOF, RI¥veEBEZI5L5
IKEDNTE T 2R 0DIRT DN, RHERICkHE
ORZEEE BN, flEFLZIET S LEY DO —F7%
Rz dn, Ficas0nicithEnsg., @h&iof Tt A1
FURIGICHEY, RO TFEIT, “ILedEhTE
ZEFEFORETRNCTZEDEL. B ZENZHO T2
ZAPRICVBIETERL, BLRENT, BXHBL L
ZOFDRICKF DD TN, =T — A0
MHEHEBINTWS., L&y JIEEARRESED, B
DARA=IGTENT Z—DL2ATAMELTWVS. E
Wty Hy s eV 7 AR A IEKANRLT, TH5E
DEDBETH) DATA N2y IS 5 L
WIOREHHTZ5 L. (Marcus 255) TV Ay
DIEARTE VT 7 A2 A VHHIC U T AIRE R D s
DL,

VIVT 7 AR A D “Hector the Collector” I AHKD
WA E IE e BRIEEV. EAROHHTZE o> Tfio
TWVWBRIFEDT, TNETOXIH/BT 4 TE

V. WAWNWAREDMETENT, EEENT I XDE
YIOFKEHEDH/RHIMN AL T Z—DNT Z—] 7zDI2.
DED [alL v a—) LRZBEDICHREN NN S
[N\T&Z—| DEINZICEERND. Ay LO—fE
EZ T,

Hector the Collector

Collected bits of string,

Collected dolls with broken heads
And rusty bells that would not ring.
Pieces out of picture puzzles,
Bent-up nails and ice-cream sticks,
Twists of wires, worn out tires,

Paper bags and broken bricks. (WSE 46)

AFVRAEEEZST2hE LIVEWANT Z—3, 2T T
BAZ 7 2OFBFEL UTHEEL TS, —EflibnT
RABHOEDED, ENTLESRIINEHRTSENZN
AT 2N 2O TN NT NS, Z2EINEE TIC
FRUCHEDOLDEFET B 207 WnEEHE LT 7
AZAVORO—DEFTRS. PRZRGEBE LT
M4 & H DFICEEN DD - TR DA T PIRDIE IR 2
LZOFMEL LILTS “Sick” (WSE 58-9) %, Rz
TEDBERZUED T LIETEZN, BMAEDOEKRDI
EETZONEFEY T « o7 N AT I D%
Hij 72 X< &l N7 T % “Sarah Cynthia Sylvia Stout
Would Not Take the Garbage Out” (WSE 70-1) T%
CTLREUKIICHZTTNICEEMEDN TN S.

U UTeDIAATES T 7 2 ORI T2 125519 5 120
TREME LTORASIZELEY. TOMFMmIE -
IMlio THHINTNT, EOXR—=IIIEKETIRARDFIC
WBDIAENTH T 7 2O, FHORX—=I O MCIE
IMEZYZ, Bz RO, BZTl A A THEES S
DFDATARDEINT NS, DHEITBTICENT,
BINTWEKIICHAS. A5V 22ABLTWE LS
WKIERARVOTE.

Hector the Collector

Loved these things more than shining diamonds,
Loved them more than glistenin’ gold.

Hector called to all the people,

“Come and share my treasure trunk!”



And all the silly sightless people
Came and looked - and called it junk. (WSE 47)

AT EY RREXOENT 7 AWK EIZFOTIEH
AR B OEYZE R THRLVOED, Rkt Nk
DIF TEMTHRZEDZWASL] DT, Vv
) EESRT. TEYMDO V7] IKA>TWiD
W IoY 7] B0 EFOHHINREZRHO TV
5. RICEINC Vv 7] LEDNBEXT, 570
ZCRTBEBELOEHBNEALAESTDICHL, &
BOTITTEND—XUCINEREEN, BOFERICER
ANDAEBOEZMERDE A E ZEATNS. AT A
M CZDOFMVEHL T2 XD ICRZ 2HHIE, BN
FDIWNHT 2 AR OTREZMDN T EE AL
Mol HBDIEAS. LT55%5, RAKIETFES
DERFBEZDLN>TEDLI T EMNTERNT EZRTD
M OIEHDIENTH D, ZHUIIIVT 7 X2 A 2 IME
ZEo CERFEMEBERAS. 88 ERANEHEL
BABRNEVIF v T EHRMALT L TEEEA

>

D.

IYT—T—AW=RER/EILTS
RYP—T—=2AEEDLIICTIVT 7 ARZA VHFIHL
TVEMNITTETREZTTE DO LAY S
EDTIRIEL, ZRECHSN TV, RICHD LT3
TERTCIX, B L TR —2X08a7 1 &> T
WM, ZIHhSEEOMAZED LTV,

If the world was crazy, you know what I'd eat?
(WSE 146)

MEAEREBEN LGB o725, AUV
THFEBO—17EIE, FCEIHT AT —7—ADss
07 ¢ EEZTHNEA S,

If all the world were paper,

And all the sea were ink,

If all the trees were bread and cheese,
What should we have to drink? (Opie 525)

TeR T OHIFH I OEEEEDME - 7o RKIRIR K 2 h
5ol dD5 LV, (Opie 523) FHMUDY RO, ZD X

HARU AR E R P E L 2 —/E H95

IBBRIENENTVWS. HoERNCEEEZT,
ZTICEUERETOR T EERFROFEL S > T
NELNGEV. RADNENTZRENC DFHCEHZ5 L
V. THARDARAGKTTETANT, AT, K
MR F =755, AZKDIENVD ] EHHEERN
TR, SV AREHRIHATVS. DSk
WEWHDE S AT, FEDEMMA—EL T
WREICE S VRV AERRTENG. VT 7 ARA Y
T 72 TEDO LN ICEZTHhAD, Z2ich /v
YL ADEERIG T DB, WHRN [BHLLESE] &
EH0ETNL, ZI5%-572 LTHBWICEEITIRE
ZIOICEA BB

UL, RN EN LGB ET, VIVT7ARA
YD/ v AR RELIRD .

A big slice of soup and a whole quart of meat,

A lemonade sandwich, and then I might try

Some roasted ice cream or a bicycle pie,

A nice notebook salad, an underwear roast,

An omelet of hats and some crisp cardboard
toast,

A thick malted milk made from pencils and
daisies,

And that’s what I'd eat if the world was crazy.
(WSE 146)

ERTHNCEERD R D IR E N, HEEE MM TVEDT,
WEIZEEMNL, BICLTHIpdHIF S LTI, L
ML, WRIZBERELVWETICSIT WS, A
A & T NIMERTT 2 #FDDRMN D BNEE T,
A R=VEXERVDRE. flZiE, TX—7 OER
RIS [RTA ] ZBDORFTCE, H2VIEHIRDER
Y [ OA =R RO 220 TE, A A—I%
BRI < EENTTRVDE. b, HEMN
BOLLE>TWVWAEDREAS EEZ L LNELE%.
[H—ZXA LT ARV —L] FEKLVDLE LN
WY, THERH A | ZERZDKUCTE DR,

EOHIEHE T LIHRDBHI L G725, MZEN
BV D7EASI M) THED, [Faal—FrDA—Y
WKL LT DRI RAA IR a<xaOEYTIcY a1 A
D] L BHEFOL LICED. REOHE=MHEIE (&L
HREBEN L Eo725, fMzdnuduninics 5] Thh



HAREI R 22 AE L 2 —E 595 202143 A

FoTW5.

I'd walk on the ocean and swim in my shoe,

T'd fly through the ground and I'd skip through
the air,

I'd run down the bathtub and bathe on the stair.
When I met somebody I'd say “G'bye, Joe,”

And when I was leaving---then I'd say “Hello.”
And the greatest of men would be silly and lazy
So I would be king:-- if the world was crazy.

(WSE 146)

COXI T/ e AGE7Z2 T £ & ENMESRIFICTE
M5ORBANCHERTE 5. KADREOMFRICHES
Nz, HES LB THHEGMERMNZZIKIEH AN D
7255, RO LB by, THORZKE], THT
RS HEFVU X R TIEHEWARICIEHoIcITS T &
ETERV. HENMCE-TEEIE TU»HR, Ya—|
EEW, MBEEBREEE TCTAIBIEZ] EE5D1F, £
{FUR VAT, HRICHES>TWS., LM LZAKRT
VY AR — T = ZAOPHDOHICFE-> TV T
EWEEIETHERN. IYP—T—ADWMDOHICH B />~
Y RBEMN VT 7 AL OMEMICE B L TRS
N%. MifEOwE: LR Tl MERE AR/ T
o Lk<] &b, BTN [TRICENS | D %
CICFTRERADIMERICIH > THEEXS & LAV
oy AR AV OLENEREAN DN TV B D TIZRND
EEZLNS.

WERIND/ VEV AREEEDSH

FERINICE 2L, YV T 7 ARA e P —T— R
HHT2ERE/ VAR THE A5, v —
J—ZADVERMORT ./ b v g oREE LTHRD £
FE5N5 T ENZLDIE “Hey, Diddle Diddle” 72.

Hey diddle diddle,

The cat and the fiddle,

The cow jumped over the moon;

The little dog laughed,

To see such a sport,

And the dish ran away with the spoon. (Opie
240)

WINT 7 A4V v giE, A DHZROBEA, FRN
ZOYEFZERTRY, BMAEBE LRI TN, D
B2 BT 2120 TR TIEH 5D, IRGIETHTH
W5, SR VARGRY—T—AeREIT B EEDN
TWa. Lhl, HPEDNZ—rEEZNE,
T7 A4 VOFEED diddle” & 7 A4V VR T
“fiddle” IXHEEDY D > TV B2 TR, BN LEOEN
DEFEN. HERIFAMICEELGRY FTHO, HFE
ADE T 2R TIR A CHFED. FHHROEZ S T2
HZERCBAZ 2380872, HEBREBEEREE LT
(AT =] BEfiEz0, TNEBEHNO OB T
MRTELTHRATNS. BILE AT —UDERITEET
BLEIANA—TVTHNT ZIEREED, £2EZ2L
S A BEREL SN AL, T TIRERD
TR, HOmENETL, TNUCARDETEHE
MEENTVS.

FHTHBHELZFDXIIEEDLIIIZ I NDEI NG
50, LOFITIEED LD SEEMEEEZBAZ TV
EBZB. VT 7 AR AN EE CHEIEHRL H 5.
ENEH>TVWEL, AYFV—HRFDOY g =—-
Fvwabio T3 “Boa Constrictor” T & JIEED
WEOHEET 1 Z2E> TV D, TOEMIERIEDRT ICE
NENMTFTVWBEFOEEZ Z{EMmE L Tn5. R
BbNEEAT, Th-oEFBEBKUCALRN] ORNDS
sIHLTHL.

Well, what do you know?
It's nibblin’ my toe.

Oh, gee,

It's up to my knee.

Oh my,

It's up to my thigh.

Oh, fiddle,

It's up to my middle.

Oh, heck,

It's up to my neck.

Oh, dread,

It’'s upmmmmmmmmmmffFeeeee--- (WSE 45)

COR=IDTICBERETRTICRAPAENTHBDED
DRI TH S, DK, TR, TR, TH
A, TH] EEROITOMKGD RFICHEZ AT



3. HEEBGC L EHECCOETIESNTZEE A D
725 9. “gee” ® ‘my’ & [BLHERX] OEKTL L
bbb, “fiddle” *® “heck” X ffbNzDERC L3k
WA, COBRHBEZBESEL L THEINTWS.
“Boa Constrictor” & “Hey, Doddle Diddle” (& fil&E o i
WHDRT, BRE EDZDOERNFEDO SEZEIIE S
EWVIEZICHDNTEEN TS,

VT 7 RAAA VINAD OVER TS OEEM 2L
TVl s 5 —DHD EFizwn. VT 7 A x 1V
KRS THFETHEX A HENTEEBICE ST, &
NTVENAELU LD ZFFEOENFED T LIZHS D
2. TOEBEMIGRETICT 7HIVALIZON
“Lizard” &\ {EfMERDTE.

A lizard in a blizzard

Got a snowflake in his gizzard

And nothing else much happened, I'm afraid,

But lizard rhymed with blizzard

And blizzard rhymed with gizzard

And that, my dear, is why most poems are made.
(EOI 37)

HSRWEENEDH - LTh, FICLTiH BT
BT THUSEMEDIRUAWVWGN, ZNONEZE
BT LICKH>THUZED/ISZ—VIMEENT, FOKD
KOBEDONTE, TN L 75> TEENERMT
5. X9 TUP—FR] & U= F] FHEZHE 2V
SHMMEFIN, FTND EBREBEE VWO HBT I+
P—F] FHEENTHD. BEENEFERALS T
] Zrd [FY—F] 25 afgEtEEPbamn. £7e
MPEOHICE R 72V ¥ — RN DAL X, FEDE
B (ED I LA, AR =DDFEL/ v r—
b5 LT, BOKZIEDHLTNS. 720 LT
LEZ WV Lid, SEOEKRTIEZTSNE LNA
WA, BEOEFEORTIEIRERIENEETNS. 5
LIBORRZ5 & T 2dic TRAEDFFHIMESNTWL
%.) HOBFICELTE A2, “Lizard" 37 VA « KT
T4, DEOFRROFFEEAD. YIVT 7 AXA VN
E2&9IC, FEETHEZELANLLBRIMRDT v/3—%
Ra—YVIrUEBOT, BEOHEDEZICKZ ST
ECWVS. WFEEOTE T EDRIICENZEZIDIE
ISP =T —RZ@ELTTHD, VIWVT7ARZALVEZR

HARU AR E R P E L 2 —/E H95

HTELD—ANTHoTzDEAS. FFEEOTELEE
WKE TP =T =B L TRADDITED
MERENTET VR —=F 2 RTHD, DHIKWEZDOF
PR EN TN B HATEDTE.

ETHRIZICHD FF 2 EmE ERES Y — 7 —A0D/ 0
TAEVZZEDTIERD. LHALEDOFEHERUELS
i, VT 7 RAZA VOMER TR E NSO TH
WP =T =A@l L T35 572. “When I Was
Your Age” TlEH->FlCmh > THE U IANEEZ LT
W5,

My uncle said, “How do you get to school?”

I said, “By bus,” and my uncle smiled.

“When I was your age,” my uncle said,

“I walked it barefoot---seven miles.” (FU 159)

NATHRIHTSEEI B> FICBLEAR, THTE
HETES AV T To ) EHEBLTWS. B
Tl&, NEMORZ—DFbE LIF6NB5LESH>T
IZ, BLEARTFELR, F2Hb LI oncLqh
BITAAL—FLTWL. B=HTIE T HMEEEZ LT,
THEBATTEEE S ToFIC, BRidEHERECHT
BNT, AU LR BEVESEET 5. REOIURIHIC
HEHMEETENTV 5.

My uncle asked, “How old are you?”

I said, “Nine and a half,” and then

My uncle puffed out his chest and said,
“When I was your age - I was ten. (FU 159)

BloFHNUSEREBNT, TOBLIARKEE-S
T, [BHIOFEEZ X, BlETkizolz) &&Z
2072, DO ATTHNEBUEAKZDIESS. H
SOMEMEFEL TS LR E, KICEMF T
V. e HETFICB TR VWO FEB O ED
SHRNE, BOLEZEZESIBULIALRDEN, <
Y= —ZOHDOHFICH T % “Crooked Man” 7z #H
SHEBEES.

There was a crooked man, and he walked a
crooked mile.

He found a crooked sixpence against a crooked
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stile;

He bought a crooked cat, which caught a crooked
mouse,

and they all lived together in a little crooked
house. (Opie 240)

F—"7— RO “crooked” I THEMENHIN-7z) & & THE
D> Tz EBFRTESZM, ZENEDIEAS. TOD
BB LES, ROUa, e, MeRD A 58
AEE, HO LG, WMHEZAS32 X3, A
BIMEATVARS, > TWieh, Zbo>TW50
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