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Acquiring Fluency and Prosody through Poetry Reading
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Abstract

Facing the students’ low performance of voicing English, I'd like to say they are the refugees of English education in
Japan. It seems something crucial for English education has been missing. In this paper I make a hypothesis that En-
glish education in Japan has neglected the efficacy of the aural aspects of English. In other words it doesn’t have the
scheme that a student may learn to speak English naturally. The way American children learn English will give us a
clue for it. We have two key words for it: fluency and prosody. They can speak English naturally listening to a mother
and a father but without proper reading education such as prosody they cannot read aloud English fluently.

This paper consists of three sections. At first the previous researches of fluency and prosody in Japan are over-
viewed. Next is how English native children learn English. From listening and speaking to reading and writing En-
glish gets harder for them to learn. They need to train reading by acquiring fluency and prosody. Reciting a rhymed
verse or performing poetry reading have been said to be effective for a child to read aloud fluently. Finally it's helpful
to look at the situation of primary education in America described in a text book on primary education in which an au-
thor emphasized the importance of fluency and prosody. What we need in voicing out naturally are to understand the
aspect of a body when we speak aloud and to acquire the competence of it. A poet is a master who can command a

word with fluency and prosody. In that sense practicing poetry recitation is very effective to get the reading power.
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Prosody — the rhythm, stress, and intonation
of speech — provides important information
beyond a sentence's literal word meaning. For
example, prosody provides clues about attitude
or affective state : The sentence "Yeah, that was
a great movie," can mean that the speaker liked
the movie or the exact opposite, depending on the
speaker's intonation.

Prosody is also used to provide semantic

information. For example, speakers

spontaneously raise the pitch of their voice when
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describing an upward motion. ”
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Eugene Perkins (1932-), #&RICEZ->TW3B L, T
ELENG 2N > TRICT S L 2. NcsIHL
72Dk, ZO—DOHODHITH 5.

Hey Black Child

Do you know who you are

Who you really are

Do you know you can be

What you want to be

If you try to be

What you can be. (Perkins 1-4)

DIFRIC &S A CEHike &, 77V ART AV
NNDTEHEICBRE G525 X5 BNEEDOT, BT
F)— V=T Y TIE NGB B VEMEDTZ. Bl
DI =R BVDOLRN - ATHBETZ2EDEH
3. NFEFD DK DIIRZOYIROFICIE, Tz
I XICEVWEEIEETESZNEFHEOTFEEN VLD
LRAS. INEEDZSZAOTa— - V=T 4 VT,
— NDEED LO—1T—17ZFICL, THUCHDE T
DFELENZDITZ2HRDIET LWV NRX—2TIT>T
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WBEDEHD. PHREELZFEICT HDOMFEETE S E
T ADET, ZTOFENY — R%E U THRFZFIC
L, oOFELZREIHIRD Z D bAEmZz I LT
WA E H%. REZTHL, HRkbEDIFET L
T, FETBAAGNEEDORIFOKCZ H £ HET
Wb, VIATY—=T o VI ZIT2EEICE, TDEXD
BITRFISHTES7ZA5.

Ol TZBEZ & 5 —DfN Lz, 77Y
NERT AV N NDIZFICH 2G5 B12DIEbNTIZED
T, ANRITRRERADNEEICE S L [T OHBR FIC
WA LD FHEHAIFICHDZF DR TCTF v A%
FoTHLW] LERED, EEMKDEE, TAZEDT T
UAZRT AV A NOWEAD LT ¢ #ENGH LIy
BooHN, RTHWasANZE#L, Y AFv—7=2DF
BNS EOFEZFICLTWVWL. "HKi%ICIE “Hey Black
Girl” WO FEANEIEN, TOBENRICT 7 %R
TAVINDLDFELERE#HR LI DTHHI LN
Db, TOXIEEFEED L, HADREHE DS
KR B1EA 5. JEEEFET 2 N17Zm 52 LzH
EL, ZORZHHEE LTE DN, EEELEHD
WCHREEZRICT 51D 5T KL BT ENTERRE
A, —DDRUCTEEZEDAEZH LIADZ DT
{, HoDhzEDXSIcs| &L, KEZFEFT S L
THEZHEZLENTESLDN, BEICTH LN
TIHEHEZDE.

£S5 =DM L THBEIWVENEIET 7Y ART AV A
LHFFANDTY « 7Y 2 aY, Maya Angelo (1928-
2014) OEMZEIEIC Lizb D2, B LTHEEL
e, FUUWARE L RNRMEEENCSINL, ZO®BIER
ELTHE®LN, 7V Y RREOBEL THHN
Dz L7 Y a8 OEmM 7z Bt
9% b Z2hfd, “Life Doesn't Frighten Me” I& “Hey,
Black Child” E[RI UL, 7Z7UARTAUHANDTE
LEZME T 2DICEDNIAERIZN, 1996 HFITI,
EZRONZAFT Oz flio fcfeRictah, AT
BFie LTW0Wa. "FFEARANDHGIE, RANEDKS
ICAFZEEL TW2H 000D 50T, BIRZENE D
MEWV. FARRIC, FEDNTNZ ESHEELIZOD, NE
R L TWA OO0 % FTHEFOF O 52
SEDFZV. ZTOHTT Y zuavDE 5 —DHIDOME
fitr “Phenomenal Woman” I&, RADLMEICIFRAIIC
ZFIEHBENTVD. TOEMIFEAADESN S HNE
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FEOFRMENSNNDT TV HRT AV A NDLIENE S
DT ezENEEMNCDSN, [T/ AF)V] (i
JIH) B TH 20D ERHNTWD. BRIMKTEE
GBI D %7175 T % Omaze (ZZ DIERHD T > v Y
RO, TNEETOLIEF Y a )TV T 1 O EE +
NEEEGEE, COFmZHGT 28E2ZF> T
. P HEFICHTTARICGGEODNT 2L 2R TV &,
Tz LSO EEDNS. 7T —ic
X2 HAFEOHTHE, A7V =DMl S THMILT
WA EFICEEZIMA TEOMNTZE DN, HFED
DV —T ¢ VI HOENC N S M ETFICEERAD T
FROMNTTVD ERZ S, TTETHNLEEEZ RN
X, JVvzry—e7ny T il D REEDOFID Y —
TA VT EREDEIBEDTHZDONNHRTE .

JIWIvy—=¢7OaV T4 DTFR

TNVLTry—=e7uy T ONNDFE, HKFEZHIC
FTHZEZBLDBKIICRD, FFEOFFZFICLT
V=T VT TEBZLETRTEREES. TR, %
N TGEREES S ICAOMTLHARICTEZ LIICES
Dk b, ZS5EFARNVEAD. 2002 4FT
Ya RMERRIICRES N D ENFILE
(No Child Left Behind Act) | Zfllc &4UL, 7 AU 7
CEHEMBEIIH . WEOZM L, BHEUWEIZHAR
FRRRIEIC R > T %, T T CIRHERRHBEICR > TES
ZHED DD, LODIHEREN KNS AFREICZ > TV
3. HBOHAEELZTOL S HERICERL, HA 2K
O, TNEXTITZH2EENLRENTNS. HAANZD
FOHICT BT Lid7mwA, Bl IL Rasinski & Padak
@ From Phonics to Fluency, Rasinski @ The Fluent
Reader & Rasinski, Rupley & Nicholes @ 3,
Phonics & Fluency Practice with Poetry 7% £ 75 &/ 2¢
KWEEDTW. TV FRFEEDT ¥V A+ —,
Rasinsk [3#)5F - REHE TOHRGEAE DHFIZIZ DT
7, Phonics & Fluency Practice with Poetry (3757 11
INCHBA TV RTHO M E RPN EZ > TWD. DA
TAGEO S IC AT AHAZCOXEN S L DB T
Licds.

KEDY T %A b))l “Tapping the Power of Rhyming
Verse to Improve Students’ Word Recognition,
Automaticity, and Prosody---and Help them Become
Successful Readers” ZFRd & [ DHEFAL,

A= ==t

HE AsF

EEOSEORFS, Ak, TuvTeohzrm s
/, NDH2%HFLiEDTezBT5]) kb, Hr
AT ZBME LTS T &, XFEXEDINER
Y—F7% LiF, MEGRNICSEZHDDKD1CED KD
HEtd s e, TnvyrsofzmEsesce, £
OFRERFEL S 2D % T EMAREDOHNGDTZ. WD
RS RZ5, REOHBETIEZNEMTbN TV
WEWS TEREKRLTVS.

BEEABE 2 LD X I ITZIE OO DEEmIE T AV
ACBNTELETHTHD, FHLEHEOKIANSEHEEE
HEOWHANEITS 20871, DXD ED XS ICH
172 DT VWO Z DRI B UERII 2. R
ICAFRRDF—T— R TCHZ T NVLyI—TuV T 1
13 90 UKD T A A DHEFFABICE N TRE SN
THH, KHIIBWTHLZOHEENZIERHT 5 EHH
HWEEo>TWa. TDONEDIZFERE L TFHOEER
THELETHEFDEED T2 EER LS E LTS,
K2 90 M S FHRTT (V—T 1 > 7)) 18ENREH
KAMENDEXIICED, TAVAH)—T 4 VIRESE
(NRP) &SRR, MgERN 5, Fifz 5 X 17
5 ET, UTFOHDDEZENENTH S LRDHTNS.
T, HHEANOEF (phonemic awareness), 7 F
Zw AR EFEDMF: (phonics or word decoding),
FEEOBEDEM (vocabulary or word meaning), ¢
RO T )LV — (reading fluency), RIZICNED
Fif# (comprehension) TH 5. AETIEITDHDZIT
I, ZD07NV—TICEEHTRTHHAL TV 5.
(Figure 1.) KTRENTWVWB LI EE/E &L
T, SFTRE T+ =y J AKX B SHEDOTM, Th
KA TEIEL TuY Frlc kb7 ryy—e LT
Fewon, HFEMG] 3565, TR, HEd 2
Tz D DERHE N 5 RAT LTV 5. HiBEFHIs T 1t A
[£ERE] & TREME] D, THIKEHELET
BHT 274 2w 7 APHEROME, CEORNDOHT
WX BRICEFRLT 217280 TRE] &7, Zhic
WU, EECEMNTNE XEOERICH HFEENY =
ICHBEREAET DT TNEHRZRTE D2 [HRE]
ERATHD. [RE] LRTFANMEIMTNDEX
FICHKT2EDTHD, IEE] LI3ERECIETEMIN
TVBRVHBZIEL TR EEZTVWVES S, HiER
TR RAEZENICE B A, GRS ETR )75 E
LTWBRT, HARDAFICLEMTES1ESS.

SN
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Figure 1. A Simple Model of Reading

FUEI MM E LR WEES, ZOFERIEE—DOEDTIE
%<, RICHANTZEEDMEEGIICBRL TWa . F2EN
PEEE S LT, EOHE THREZEK U TV Dh 2
ML, ZNZ2EDXIITTNUETED BZ THITFZ DM
HEZBDZRENGD DA, [RE OHfEE TEE ]
DOIROENDICEL T, £I 7=y 7 RET)LT
Vy—iZ, FfRORBRERIET 570, Tz
T EHDICHENES RNEFERES (A RTVR) &
TN, SR OHEGEREREICHERL, WIBcEFETS
INETRELZEDEEZLNTVS. REWIEIXFHR
ZI1O ETRBBHINTONZ DN, HEEHETO
TR ELBBRLTVAS T ED, LUFDOX SRS
ncnl.

Deep structure is always what we want our
students working toward. But here's the
problem : In order for readers to dive deep into
meaning, they first have to be able to break
through the surface. They need to be able to
decode words in the text accurately,
automatically, and prosodically. Research has
shown that most readers who experienced
difficulty with comprehension exhibit some

difficulty in one of the surface level tasks —

AAREHR 2R EE L 2 —/E F115

phonics and / or fluency (Duke, Pressley and
Hilden, 2004) . As a result of the difficulties in
phonics or fluency, comprehension suffers, and
they are unable to dive deep into meaning.

(Rasinski 6)

X DNEZEFETERS B 12011, EIEREE 2 22
L Cldasd, Zokodlcid, EiEc, HEIMIC,
TV T Ao CERER RS 2 ENDH D, NAH
FRICEEL S 2K U B EEDORPIRE T + = F AT VL
VU—INTETWIRNT EMFIDN SIS MRS T
3. THUIHADEEHE TCORFORRZRL TV
%. HAGEICHIERU CHGE R T 2D TldR <, G
DEFHML KO E95%5, HREEDHZGERUL XS
I, FICY BIEE CTEMINIC NSRS HETT S 2 DN E
FLW. HEE2E L UCERICHRT 52 &0, AR
FRICEZEIR DN S, KiEzEmd 2 BEMIAEIC
BOWTEHEHAINAEZNEEA S, HEBEZIFHICRETE
52k, ARGIENTHICTZTENTED XSRS
TET, FHOME, BEAogoEMER S BHRIC
IAT 4 TOFEIFHICDOL EEBDNS., AEFEELT
PEEr S ES, EAUKSICHEETEC LIdmE
EH, —DDOETIVE LTERTRETIIRWNEA S H.

—fRNC T A=y AE ToA, ©—, >—| Tldx
I7, 7, 7] bHIKTHILT, 7IVLT7XYy +D
BOICHIE LIRS R EZRIE DR, LM LAETIFES
BB LT TS, BIZE, FIROSENHTE
B, T+ =w 7 ATHBZOEANNZ—BEOHRICH
U, —IbHEETHLIFTES.

Phonics is a reading competency that involves
learning to use the sound-symbol relationship
embedded in written words in order to produce
the oral presentation of words. English is a
sound-based language. Letters (e.g., s, ¢, a, m, p)
and letter combinations (at, ate, ight, tion)
represent sounds and combination of sounds.

(Rasinski 7)

HREEDOFOHICIEH LA 5 DRFGMIEDAT N T
5. HAMICHAGEOHGEIMEEHI TKDD, UHHK
REDRENHE—THLD LN, HFHENELFEHD
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T—=ANA T = A THEWNED B 7 — AP IR0,
LD L—EDNRZ—=VFRE> TS, HEEREEEE D
CONRE—=VEFICDT BRI ZET 5. HIE8E
TIFFHC T 5 LIZRE DI Z— R HIC DT EES
CLERELGFEL R, MESHELETTLKRD
‘word family” & 7 IV TV —EZ5TLRD. EX
SEZFUBRDIZEN D O RICTSEN D/ — 7%
FAXE B ON “word family” TH O, ZD/IRE—27e Xk
DELHEABTLET, VIO TOFECHE>TEH, HBY
5T ENATRRICIRS.

A word family is a fairly common or a frequently
occurring combination of letters that have a fairly
consistent sound or combination of sounds
associated with them and the words are regular,
in that they are spelled the way they sound. More
specifically, a word family is the combination of
letters in a syllable that begins with the sounded
vowel and contains any subsequent letters in the

syllable. (Rasinski 8)

X THHATZ EHLETABDED, T—F -
772V LI RETIHE S RSO OTFEZ G
fiT, BICMOFENENINTE, BEOEDIRX—
WBEDLLRWVREBRZEW®T %, #HlZ21E, “back, tack,
sack / stack, crack, black / cracker, blackboard,
backpack” DX 5 R HZDEEED T )— T EEK L
TWa. JIROFEEHESTE, T TICHI>TWVS
T—F 773 —0/Z—=VICAIL TR, ZDFE
H2HENT 2T EMAIRRICTR S, TDX D B/RR—2
FET BT e FEBLBENIC LTV IO LS 4
BRHC LTS DR 2DIEESICHRNIEAS.

Mr. Zack had a pack on his back. / Mr. Black had
a pack on his back. (Rasinski 10)

MO FEFREOMICEEEND S T & 2T 5L L
IZ, AMCY—F 773V —DFENEKTEH LT,
HEOEZDMHAIZTEE BB L ENTESE
A9, Bwid b lickh, XFOERIBATWI
N HhFOEREZELTILH ENS. #HL IO T
<, BEOFOHAIREUZK LS LOEENE

ENAERETIERV. THLET—F - T773U—0R
AZ—lF 3y FTHEBMRETES L, NAROH=IC
TN >TH B EZGETHDEBEBNEAD. A
A=V LR T VHEEZ DAY, ISR O 5 T HbE N
RO LIIHBEORELE A2, U—F - T7
SU—TEHEICHLOHER, SEILEOISND,
HEDOH %, BOEFROSFE, GREZELTECS 1L
LTHE{EENE T &Icins.
FENTHHEIN TV ZOWNREMED - DHD AT I
V—, INWVZVY—, =T >—Tuv 514D
=R, BEFO ETIINVIYY—ERT LD,
EHEICRiGsC & 7210 Tl <, 7L —XDYINHZHERT
5T &, XROEM (FEHE ZEZ5RHADGEE
B, WYGAE—RTEELZEICTIILEEINTY
%, el LEXEFICTZOTREL, BXEH
IC9 % L ARFICAARZHRL, XEMEZHEELz LT
TL—XDYINBZEE A, HHHoTNAEMED S K
HCFILT BT DT TN, FHFcHiisc Lohic
BZOLEEENZEN TS, ZO LT, 7V yy—
&, SEORINCEDZA— T v—&, WAHERR
KD 7OV T 4 DT DOEENSHEREN TN,
F—brxT7 0 >— (B BPE®RTZ01E, 7FX
M2 IEMEICHT 2T TARL, SHETICHDI T L, &
XxHEEL v b T &, WEBEFIC LAEN S NAZY
AA=V LUDDHHNB IO & ThHD. NDFEESI®
FREINCIEBRAD D 2 T & L Z TR LTV S, [AEF
ICHEBO T LB L TITS T LR TR, T
2t CIFEIREICHEBOIEEZ ARNCHEIT 5 T &Il
Mx5EW. —DIXHDRNCENMNTH % T 7% it
52k, TOHRMHELESEL SEWEGFARS T
. EEESIMN B UL, EEREGIALE R, NAZH
fRT B ENTEDLIICKD. TEEOFIFEEEZITL >
T, TNDODICHLUWEETHEMNEE I TR
V. TOT EIFFEEERIERREEIC & o> TH HEd 2 MR 7k
D7z,

If a reader has to use too much cognitive energy
to decode the words in a text, even if they are
read correctly he or she may not have sufficient
cognitive resources available to make meaning or
comprehend the passage. As a result,

comprehension suffers. (Rasinski 11)



High 7 7 SR, 9%)'(75:5 S EAHT EIEE.
B, IELWIEE CHEEDTOHE, Y@%%%%z?:
Te 2 HEE R S "@L%)f:b‘, EFNTHLHFE—D—DDE
BRIFFARTZE LTH, ZNED—DDOXICIZ> THZS
BIELTWAONIHRETERNVTT—A8H 5. Th
WBHGEREEHEICBW TR THD, EhNTHSE
xR UMRSET 2 DIC NG &S &, NAZEA
LHIfES 2 DICHBRIERZEONEVEEEH D,
RINCNBZ G TE IR BB LI D, TDZDD
THv RAEMET I, HEREREERL, SCHR
ZLFBUhAnWEBbns. BANEGEE LTHE,
(4 RafiE ] & 1570 —THE] ODhHZEITF5
NTW5B. [T1 FEME] LIEZREEBERESCE 2§
TEeTHO, T4 —TxE] LEAE—DOXXZRHEDIR
LindtsC L TH 5. (Rasinski 11-2)
STREIC TV T 1 OFIAM TONTVE DI, T
T X TN TENEE T DEH & NARFMENMTDN T
WHNSTE, A= T 0 —DNP DX, XOfR
MEHEETES KSR ZDT, BiizdE bk
CTCHRLDFHAMNTED LD IR, WAHEMICE D
WTHRDDEINT S, DEDIELWHE THEXE HH)
1, WEFRNCHEETEDXICE>FETT oY
T A MRS ZERBEICAS. TRV T IOV TE
FDOESICHHAEN TV

Prosody is linguistic term for what we might
otherwise call reading orally with appropriate
phrasing and expression that reflects and
enhances the meaning of the passage. It can be
thought of as “reading with feeling.” Certainly,
when we think of a person who is a fluent
speaker or reader, we think of someone who can
convey meaning with voice as well as words.
When readers read orally, they speak loudly and
softly, speed up and slow down, pause
appropriately in the text to indicate phrase
boundaries, pause for dramatic effect, emphasize
certain words, syllables, and sounds within
words, and change the nature of their voices
when reading quotes and dialogue between

characters. (Rasinski 12-3)

HARI E 2P AE vy 2 —H/E B115

Ty T LIEHEYRXOUNEICH, XOEREY
SKBEFEBXIEFEVATHICHLTHE I ETH
D, EEZADTHB L] THD. —HKIWITHAD
HEEOIRFETIE, EDOXDICHEERFICLTERET 50
BHEALBNTWIRWNS, TaY T 1 dHRDOEGERE
DAV F 2T LDEERELTWS. RIGICEEE 5, &t
HBREWVWH T EIF, SEETTEIFETEERZIEAX
S EEMT AT LEDEE. T TELHAEICBWTIEEE
LEEDRDS, MONICEES SRR EE O THziE
PNTWBEREARY. ZLT, HEHBETETDELD
BN OLETRRVDE. TayvTF o hodhsED T
&, FOREENRTEZEA, FICIEZZEHZIED D
5, HEHEHEIMAL, JIHNREEDLEEICII S ZZE
%_%)EELT, FBAHTENTEDEWVSDREN, #OIR

, XEZREHICT BIEEIEHADHE TERIELT
(A Eib\‘ﬁf\%’flé') Baonded, BEMNCEK
DWW EELE NG, L LE DS TREWVAEDEET
&, BADNT ol JiGE & HARFEDE DIELND,
HYEETNVRIGA, M2 E#E Y THREZHEICT S
FL—Z V70 IR, RN DD B HEFHDFEH
ETEBHEDICHES.

ETIWERDBHEICE ST, Z2 LIREENGFR
EVSI T —RRBZVIEASH, TOVT ¢ ORI
TeEME LT, OWGE, HHEFHNEFENTNEDT
(Rasinski 13), v MaEMNSETIV &R FZMZH
LTS D, HENFRICESICEEEZHICTES LI
BLSDNHKENIEAS. DO LETO2UHELT,
“Modelling expressive meaning”, “Assisted reading”
& “Repeated reading” ® = D M /R & 11 T \» 5.
(Rasinski 13-4) —DHME®RT 5013, KBDH 2
HHITEIFEDK I BRE DN REEICEZETEZ LT
H%.

Modelling expressive meaning simply means that
you need to read texts fluently to your students
as they follow along silently. Read with good
expression and then talk with your students
about how you made meaning with your voice.

(Rasinski 13)

HEWET IV ERDB XD EiHPITREREITRL, ED
KOBAICHFELTHICLTWENEEREZFELES C
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ET, TRVT A OITWARZERICERE S L dh
T3, TOFIHADOERICIE, W FFEEimida)iZfT
W, ZOBEIADRRK T REOMEENHE E N7
EZIEZTEEREINTWVS. CNIEENTTY
T LA DNT DA A=V RIENT 2EFE VA
5. 70V T 4 LIRS N L —Z 7 m L THICD
F58DTHZHT NN B. AR—VDHFEERTL
T, HEZERT 72 TER T2 THD, ENETHER
BLTC, TORFICEDLTENTEZONENSIHEED
EDHEDIEELES.

TOHDT VAT A R V=T VT LI AT, H
ZVETIN—TTTFA M eiih LFRERTHD, 7
OY 74 HOBWERNETIVE R B EHZITY, T0
BEUZEMOEFZ T UEDOVWOT, ZEZESDOIEIC
JIGCTHODMHE T EMNTES. ERICFICHL THBER
BE7EH, BEMMOEERETIEEL, ZEEIN—T
KT TERODHEEZ LT, REZEDHESI LT
5. bRz, *y FTRONZ R MY — -
V=T VT OEETE, — NOEENE L ZRFICL,
ZDHBTHOEFEN—NT, HENEMHN TR U Z
BORUFICT BT —A®, BIROZDF0, Eri
ATEZRLLIEDIRE, hOBIE LEBIEE2E D%
EtHb. HEMNTH2ELDONEZEZT CEfET 2
U TiaL, B EE S B HEEr I T HAN T
RKENTHD, HROFEGEHEDHICEID AN
TO LIRBEEIIERIC T Y 7 OEEZ HICDT
SHEHIZEMEVZBEAS. “DHDIUE—T 4 K-
V=T V7 FOEEZBDIRT LT, BMzEIC
THIOVT 4 NEEESE, GBzHDEDIE.

FEDT YV AF—ET AV DI BN T &
WKELATWAEIHRE, #iE 7 us/ILhb 7)1y
V—DEENGHENTE LR EEZ TS, T X
U BN 2001 FHi7>TCERY—T 4 V5 -
T7 =AM WVIBEROHT IV ¥ —2H D ANUE
BIFRICET 78T, 7V v —Ic i S hE
M —HASEEICGRE RN ENHLIC R, 7
WL —MUDFEX D BN EINT NS T & -
THO, FHEEDNELARDNEEZRT ENTEHEE
FROMEHM E LTV, TV y—0T YT 4D
NzemEEEEZTENTELZET YV AF—EFELT
5. (Rasinski 14) 7 XU HDHFICBI STy
7«4 OMER, HAROEFEHABICHT 5 Eviaifii/ 10

BREDENZEAD. HEHBEOHETIE, #IF - hiE
HEICBI ZIGEHBFICB VT, GHROMER B,
FHEORGACHD B DTIIRL, XEEGFHITHT &
T, XFOEMEZRAMENBZHRL, ThE DX
INCFEZHLTETHTENTELXIICERDDNEN
S REEREL DAL AN D B . Fidi lE AR DEEFIC T
LABNG. HEERNEREZETH LI, HHEGE
TARE, ok d b, WERKCEFOTFELHS K
IS, HmEBEE. TavTFaRTIVI Y —D)%
DFZEVSDIE, FARD, BEHiLIED T 212D
MEEBTCAHENO T L.

TV YV AF—EIRHNTHIRZATD L TIREFH,,
R 5 RE IR DD DA ZTTIR> T D, BHO—
DELTUFENSITITEDY ALEEEDNHZH T L
EHFTCND., MEMRAZ XD, FEBETESXI1
BAHTDICE, ARZEET 27T TENTITHD,
W EBORLUFICLT, RNEEVAZ TR LS
TRV, ZOXI GMEZELT, SOV T4
TNLY =D NI LRBEMNEFICDIT BT EMNTE
%. (Rasinski 14) HEMCHARANFEEHICBNTS,
BESOUHE R BE A TEER O — 2 — - M =D K H 7%
ROSHEZEEAD S 2AEE DR R0, SOERRGEL &
Hixd, ShHEUCZEUIHIFEICH S T LICH
B DA IR0,

HADIGELE Tl&, MO TSR FiHiRH D
MelLTlEbN TV, BETIE, BEXRZRNT, X
HAEREWMEDNS T L3V B> TETNS. EHIC
WEETEINIFFHIE S Tholeh bWV RIE, HEEvm
ROBREDEERME EDFBRICT U /SAHNCIBRE 1
TIEWIED, RETED P SNREEN V. —FH]
DRZACBNTE/NSE LT, Fzibh LT 58E1F
Yhrhote. L L, #SEHEMCETHEKOHAI
Tole Bl bl A & THFRIZEMICH > TEEEA
5. UAVT L h—a X497 LA, William
Carlos Williams (1883-1963) @ {8 % {F “The Red
Wheelbarrow” Z £/ BICHEEE Bz L T A, Z4ED
— NEEROTGEDORETEH T OIEMZERIE LI B X
TNz, TOXI IR —AZRE, HARDFGE
BTLREZMRIC U RRFEARZIRE, HIEDFZ
BMICT 2T LIFEESEMIESS. 7T AU TEL
KO IRMICH 2 5 Lu.



At one time in American history, poetry was a
cornerstone for reading instruction; in more
recent years, it has been replaced by other
educational approaches and materials for
reading. Even though other genres of reading
may be more prevalent in modern-day
classrooms, poetry is making resurgence in early

reading programs. (Rasinski 15)

FHIEM E L TED NS T EDED, TN OREEE
BMRTTEMEDNE X SICE>TETVHRENSD
Z. L LGNS, &5 —EFHOIMRREENDDH 2
FHAIC A TWVWB E TV VY AF—RBEA TS, IP—
T—ADOWH BHFEOY AL ZC, 7T XA TiEDORS
EMTONTVWA T N BHT 2L, 7 XY ATIELL
ANEERP IO @I N TN IEDREA S . WIHEHE
ICBWTIE, Y =7 —ADHZ[M->T, FiTidN«k
T—R e T73)—ZFEILBH LT, HEE2ZEEL
BRI, BIEZADTHICTZ I EZDF5T ENTE
%. ¥ jz < Y —2J — X D “Mistress Mary, Quite
Contrary” Zffil & UCHLD b, HFFHd 5 LDEUE
ERLTV5.

Exposing children to the beauty, humor, and
vitality of poetic language cannot begin too early
and should come about naturally. The words used
in poetry, songs, and nursery rhymes are a
breath of freshness for language and make
reading them and listening to them a pure

delight. (Rasinski 21)
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The medium of poetry is not words, the medium
of a poetry is not lines — it is the motion of air
inside the human body, coming out through the
chest and the voice box and through the mouth to
shape sounds that have meaning. It's bodily.

(Hutchinson 19)
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The more we can make learning a multisensory
experience, the more likely that struggling
learners will meet success. The physical nature
of poetry, song lyrics, and rhymes taps directly
into a multisensory approach to learning. As
Emily Dickinson stated, “If I read a book and it
makes my whole body so cold no fire can ever

warm me, I know that is poetry.” (Rasinski 23)
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